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Writing in the digital architecture: order and chaos

Manal Al-Araibi 1

Abstract: This study deals with the plastic construction of writing in digital work,
and examines the development of artistic thought today and its treatment of
artistic materials in different ways, as this development reflects the creative and
semantic ability of the artist today, and explores the invisible semantic relations
through its direct manifestation in the digital artistic impact, And training in
producing artistic formations that range between two meanings: order and
chaos.This does not mean mere sufficiency with simple formations or
experiments with projected works that express the contents of the artistic
work.There is no doubt that the composition of writing depends, to a large extent,
on the personality of the recipient and the circumstances surrounding him. Which
makes the methods of digital achievement and presentation differ from one
person to another, from one experience to another, and from one time period to

another, and there is no doubt that this fertility in the field of writing is a great
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door to the development of creativity. The visual events, techniques, and visual
facts, and they may not seem clear to the eye, they require effort, know—how
and observation, as the higher the degrees of observing the artistic effect (visual
visual text), the more creative the results. Here it is related to the learner's ability
to understand and predict meaning-related dimensions, and extends far beyond
the digital artistic impact. From this point of view, writing appears to be an artistic
building material, and at the same time it is an intellectual formation material, in
which there is clarity that makes it organized and in it there is ambiguity that
makes it “disorganized”. In both cases, the digital scene has a trace of symbols
that distinguishes it, and there are intellectual values that make it the subject of
controversy, as the writing system consists of units, each of which is specialized
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Gros plan sur un fragment d'un

Fragment d'un des premiers Détall

Detail

4 Paul Klee, théorie de I’art moderne, Gallimard, Paris, 1956, 1998, p58
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Roman Opalka, 1965/1-infini (prononcé «1965 de 1 a l'infini») entre 1965 et 2011 peinture & I'huile, photographie,
enregistrement sonore. Chassis en bois entoilé, papier photographique, bande magnétique. 195 X 135 cm
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en art », sous la direction de M. Hélene Saule- Sorbe, Université Michel de Monlaigne-Bordeau3, Ecole doctorale
Monlaigne-Humanités, Présente et Soutenue Publiquement le 22 juin2012, p 44
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Tome XXIX, Rencontres internationales de Genéve, Histoire et société d'aujourdhui, Les Editions de la
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